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There | was in London, hanging round in Forbidden Planet, when 
| bumped into Rich Johnston, the well known comics gossip 
monger in the company of a young woman. Rich introduced me to 
his companion who was a burlesque dancer called Khandie Kisses 
(| know this sounds like I'm making this all up, but it’s true — only 
Rich would try and impress a burlesque dancer by introducing her 
to the exotic world of comics!) who had appeared on the cover 
of Alan Moore's Dodgem Logic 2. Khandie started to tell me how 
she first met Alan Moore. She had no idea who he was, but she 
thought he was a nice bloke and he sent her funny texts — at 
which point Rich's tabloid instincts kicked in and he blurts out the 
headline “Alan Moore Sex Texts Burlesque Dancer!” 


Rich looked a little disappointed when he realised his great story 
wasn't actually true. 


GIAGAWAVING 


Thanks to all the various reviewers (including Mr. Johnston) 
for the nice things that have been written about the new look 
Jack Staff, but there is one thing that seems to crop up with 
increasing regularity when people are talking about Jack Staff and 
it really isn’t true. So in an effort to set the record straight, I'd 
like to point out that Jack Staff was never a reworked proposal for 
a Union Jack series which had been rejected by Marvel Comics. 


What happened was | was working my way through various 
Marvel characters, looking for an obscure character that | could 
revive and make my name and fortune with. | came back to 
Union Jack who had been reintroduced into modern day Marvel 
continuity by Roger Stern and John Byrne some 20 years earlier 
and then promptly forgotten, which fitted my criteria perfectly — 
a character with history but with pretty much a blank slate so | 
didn’t have to worry about what other people had done with him 
So | contacted a Marvel Editor and asked if he'd be interested 
in seeing a proposal for Union Jack. | never heard back from 
him (not about Union Jack), but having had my interest piqued | 
started to think about what you could do with a British Superhero, 
and, well this is it really. | never wrote a proposal for Marvel. 
They never turned it down. And Alan Moore never sex texted a 
burlesque dancer. 


As far as | know. 


It wasn't until just before the first issue of Jack Staff was 
published that | found out that Marvel had published a Union 
Jack mini series a year earlier, so really no matter how brilliant 
a proposal I'd written (if | had written a proposal that is) it would 
ave been very unlikely to be used by Marvel 


f you went to the Bristol Comic Expo in May | hope you enjoyed it. 

know | did. It seems that will be my only UK comic appearance 
this year as I'm likely to be running some comic workshops at a 
comic festival in Algeria at the same time as the Birmingham 
international Comic Show in October. Ah, the Jet Set world of the 
modern cartoonist. .. 


Follow me on twitter @mistergrist or join the Weird World of 
Jack Staff facebook group for updates and exclusive preview 
pages! 
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Dear Paul, 


today | bought the latest Jack Staff (no.2) on the day of release, 
as | always do. But | almost didn’t notice it on the rack, because 
of the non-Grist cover. So imagine my surprise when | read your 
Flag Waving column, in which you write of “grey muted colours 
and not a single,,,interesting image to be seen”. You wrote 
about the importance of covers to attract and excite. The Grist 
covers always do, because they are distinctly you. The Churchill 
cover could have been any cover, any time, any place in the last 
few years. So: were you being ironic; or optimistic; or passive- 
aggressive? | don’t know. 


On the bright side, if someone else doing covers helps to get the 
book out on a fairly regular basis, then good. Or if it helps to sell 
more copies, then good. That would be ironic, though, wouldn't 
it, to think that the dwindling comic buying public would sooner 
buy a Grist comic with a non-Grist cover as a come-on? 


Meanwhile, all the best to you, 


Simon Heath 
simon.cw.heath@ntlworld.com 


| think | owe lan an apology by making my comments about 
covers in an issue that he drew the cover for, which then 
makes his cover a target for ‘Well this cover is like that’ kind 
of comments, which was not my intention. | think it was a 
good dramatic image, though by necessity, fairly ‘generic’ 

in the sense that it wasn’t relating to the events of the story 
inside. What I’m not so keen on is when every cover is just a 
shot of the hero in some kind of vague non specific kind of 
way. | think it works well as a change of pace. And for this 
issue, | hope everyone enjoyed the muted purple colours! 


Dear Mr. Grist, 


Let me say | enjoy Jack Staff thoroughly, despite going through 
temporary bouts of Not Buying It. I'm on board for Weird World, 
for your information. 

It's a fun read and your artwork ranks right alongside Mignola, 
Gabriel Ba and a short list of others that never fail to capture my 
interest. I'm also as drawn to the goofiness of the characters as | 
am the primary-ness of the colors. 


That said, your editorial’s argument in the second issue's inside 
flap ran counter to the cover itself, which | thought was among 
the dullest of JS covers I've seen yet. Your covers are great-- 
you don’t need covers done by others and Mr Churchill's piece 
seemed to evoke the very dull grayness you then went on to rail 
against. | like Churchill's art well enough (not a big fan of that 
style), but think guest artists should be in a style similar to your 
own such as Xaime Hernandez, Darwyn Cooke, Mike Allred, etc. 


Anyway, I'm sorry | didn’t enjoy it. | do like Jack Staff a lot. | enjoy 
the disjointed ADHD storytelling and your art is among the most 
kinetic out there. 


Rob Snyder 


ps I'm a cartoonist myself, although | don’t make a living at it. 
My work (and it’s pretty good) can be seen at dobbcomics.com. 
Hope you enjoy it. 


One of the things | want to do by having other people do 
covers for Jack Staff is get a different take on the character, 
something different which is not something | would (or even 
could) do. lan’s cover was different to one I'd do, but then 
I'd hate for someone to think they had to draw the character 
‘my’ way, So you’d have lan Churchill trying to draw like 
Paul Grist, in which case | might as well do it myself! Having 
said that, lan did do the cover a couple of years ago (yes 

it has been waiting to be used that long) and he is now 
using a more cartoony style in his recent work, and in his 
forthcoming Marineman comic. 


Thanks, Paul, for creating such a great comic! Very fun, very 
exciting, very funny (in spots), and simply very very very good. 

It was great to see Unit D in action, and to have a flashback to 
the ‘70's. | loved the Professor Fate and Charlie Raven upstairs/ 
downstairs pattern. And we are all left with lots of curious 
questions for the next issue. Such as who is that masked or 


helmeted time-traveler? And what's with the dopplegangers or 
memory-lostness? 


And, most troubling of all... wouldn't a woman like Lynda 
Jones usually have a lot more going on than one dinner date 
in the whole month of March!? Hmmm, that really is VERY 
suspicious! 


To tell you the truth, | was a little worried about enjoying the 
issue as much after seeing your preview pages on Facebook. 
The issues go by so quickly and the wait between issues 

can be so slowwww... but the preview didn’t ruin it at all. 
There were still many unexpected pleasures, such as Becky 
Burdock's interview of The Skull, and her sarcasm when the 
police showed up. 


As promised, you seemed to show a possible origin for 

Jack Staff without explaining it much. | agreed with your 
editorial about covers, and to tell you the truth, | didn’t like lan 
Churchill's cover all that much. The background color was hazy 
and muted, just like all those other covers you didn’t like in your 
store visit - and Jack Staff was too muscle-bound and grim- 
looking for my tastes. The upcoming covers look much better. 


And as for the time-traveling woman in the helmet - it probably 
isn't Becky or Helen Morgan, who was found dead while in 
her usual clothes during a previous peek into this future. 
Tricia? Liz? Flaming Glory? Lynda? Becky's mom? Lots of 
possibilities... 


Thanks again! This story, and this series, is getting better and 
better. 


Steve Reploge 
(via Image/Jack Staff message board) 


That wasn’t Lynda’s calendar, that was John Smith’s. He 
doesn’t get out much. 


Dear Mr. Grist, 


It was some time in the early nineties at a comic book 
convention in London that | first discovered Kane and actually 
met you. | think Kane was perhaps five, maybe eight issues 
old, and | bought every single one that you had on your table 
in your corridor. It blew me away for several reasons. Firstly 
the sheer beauty of the writing and art. Secondly, it really made 
me think that the idea of making ones own comic books could 
actually be a reality. 


| was never much of an artist, but that brief meeting with you 
(during which you were an absolute gentleman) and those 
books always made me think | could do something with the 
ideas that floated around in my head. 


Well, cut to the here and now, and | have just published my first 
comic book - a four issue mini-series called Omnitarium. 


Don’t worry, | am not writing with the expectation of you 
remembering an encounter, but to say thank you for doing what 
you do, and to let you know that it was a big influence on me. 


| have since moved from London to LA, and my long boxes are 
long sold, but | traded in the single issues for the TPB’s, and 
continue to count Kane as one of my all time favourite books. 


Thank you again, 

Jamie Gambell 

PS - really loved Eternal Warrior! 
PPS - Jack Staff too! 


ORIGINAL ART FOR SALE 


Single pages of the original black and white art from Jack 

Staff are available at £75UK $150US each. Covers are 
£150UK $300US each. Prices include postage. Pages are also 
available from The Eternal Conflicts of the Cosmic Warrior, 
Torchwood and Doctor Who. Please list alternatives in case 
your first choice has already gone. Contact me by e-mail if you 
want to check availability or reserve a particular page. Cheques 
payable to Paul Grist. 
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